Take Her, She’s Mine   

--  debuted in 1961 at the Biltmore Theatre in New York City. A 1964 playbill on the AS&J Collection site has a photo of Peter Deuel onstage in the role of “DONN BOWDRY.” He was in the play’s touring company. 

Take Her, She’s Mine was written by Phoebe and Henry Ephron. The Ephrons’ daughters, Nora and Delia Ephron, currently work as a team in feature Hollywood films. 
I find the same tone in both generations’ creations: a mildly risqué toying with social rules and a fundamentally good-humored view of the world. 

Take Her, She’s Mine concerns a father and daughter relationship. The father, FRANK MICHAELSON, has made it his work to impress upon MOLLIE, his daughter, that she is gifted and destined for great things. MOLLIE takes her future less seriously. The action begins as she leaves for Hawthorne College for Women on the East Coast. The MICHAELSON FAMILY lives in California and theme of Eastern sophistication versus the Western relaxed life is throughout the play.

At Hawthorne College, MOLLIE meets a Harvard student of bright but false-valued sophistication, the campus wolf DONN BOWDRY (Peter Deuel’s part). DONN leads MOLLIE away from her family. When she makes the choice, however, of a family New Year’s Eve over his invitation to fly to New York, his influence ends. MOLLIE marries a young man who, like her father, takes her intellectual gifts seriously. 

(The above is a very general summary of the action. Below I’ve typed out the scenes in which DONN BOWDRY appears or is central off-stage. I regret it’s not in proper play format and that some weird hanging indents introduced themselves. My computer is primitive and headstrong. -- Brendacious)
-------------------------------------------------------------------

‘

TAKE HER, SHE’S MINE

PROLOGUE: 
A darkened stage has its different areas illuminated when needed to indicate different locales. Minor parts such as "waitress, and “pretty girl walking by" are not played by actors. The characters onstage react to them is if they can be seen.

There are no sets in the traditional sense, a few props indicate the nature of where the characters are (e.g., “dorm room,” “family living room,” “coffee shop”).

The action opens with MOLLIE MICHAELSON receiving her high school diploma in an invisible ceremony.

Her father, the main character, FRANK MICHAELSON, then makes a lengthy speech to the audience about the wonderment of having a baby grow into a vibrant young adult. His tone of bemusement and helpless quarrelsome complaint sets the tone for his character. He wants his intelligent, gifted daughter to go to college and then take what he sees as her place: an exceptional participant in something worthwhile. 

SCENE: FRANK exits and at center stage the lights go up to reveal an airport. Present are the parents, FRANK and ANNE MICHAELSON, MOLLIE’S younger sister LIZ, and later in the scene enters EMMETT WHITMYER, MOLLIE’S hapless, too-young suitor. (He is paired off with LIZ at the end of the play.) MOLLIE is leaving for college and as her father tries to give her advice on using her time and opportunities constructively, she is busy with the moment. It seems clear she has heard all FRANK’S preachments before and, while tolerant, doesn’t take them too seriously.

SCENE: At college, MOLLIE writes a letter home. She comments about a talk she heard: “[About world] disarmament, which he naturally feels as absolutely necessary, and isn’t the world situation just abysmal? Sometimes I think it won’t last another week – and here I am still a virgin.”

SCENE: Her father reads the letter with consternation, his wife soothes him while expressing her opinion that MOLLIE is doing just fine.

SCENE: MOLLIE and her college friends, roommate ADELE MCDOUGALL and the sophisticated SARAH, discuss how to meet men. This is the first scene in which DONN BOWDRY (PETE DEUEL’s role) is mentioned. In the next, he appears onstage.

SARAH WALKER: (looks out window and stands transfixed) My God! Men! (MOLLIE and ADELE turn as one and stare out the window, both demanding to know “Where?”) Getting out of that car. (Crosses to ADELE) They’re from Harvard.”

MOLLIE: How can you tell?

SARAH: There’s no sticker on the windshield. Imagine! They drove all the way from Harvard. That blond one’s cute.

MOLLIE: What are they doing here?

ADELE: They’ve come to look over the new crop.

MOLLIE: Us?

ADELE: Who else? They sort of prowl around and earmark what they like for future reference. Shall we?

(She opens the door.)

SARAH: Certainly. Coming, Mollie?

MOLLIE: It’s perfectly revolting. (Turns to look out the window; doesn’t see ADELE and SARAH exit.) Do you girls really plan to go parading out there to be looked over like you’re pigs at the Pomona Fair? Why, I would no more do anything like that than … (Turns and realizes ADELE and SARAH have gone) Where is everybody?


(Scrambles over the bed, looks down the hall. Then, she looks out the window again. After a moment, she smoothes her hair and runs out after the girls.)

SCENE: (The dormitory disappears, and at stage center the campus fence comes on. Three boys are leaning against it, surveying the passing scene. They are the blond, good-looking one named DONN BOWDRY [PETER DEUEL], who is a junior and very wise; a small chunky freshman who will be called 1ST FRESHMAN; and a burly athletic type who will be called 2ND FRESHMAN)

DONN: All in all, this is our best bet. It’s close enough so you don’t have to pay for hotel rooms on weekends, and they come in the same shapes and with the same accessories as you’ll find at any other institution of learning.

1ST FRESHMAN: How cooperative are they?

DONN: Well, don’t try to make it on the first date. The American female finds that insulting. On the other hand, I understand from some guy who was on a Fullbright last year that European women –

1ST FRESHMAN (Sees imaginary girl. Gestures to DONN) Hey, take a look at that.

DONN: Hi! Glad to see you back. (With their eyes, the boys appreciatively follow her progress across the stage, left to right. When she has gone, 1ST FRESHMAN looks questioningly at DONN. He shakes his head) Junior. Pinned. M.I.T. Madly in love. Sea-green incorruptible. Our game is freshmen.


(They nod eagerly to indicate their mature understanding.)

1st FRESHMAN: (Pointing) That one looks nice. The one in the checked pants.

DONN (After a look) My dear boy, she’s an absolute pig.

1ST FRESHMAN: Listen, I’m no beauty myself.

DONN: (Gazing raptly off) Wow! Take a look.


(The other two look also)

2ND FRESHMAN: Are they new?

DONN: (Without taking his eyes off the girls) I never saw them before – and if I never see the tall one again, I’ll kill myself.


(SARAH and ADELE come on, left, and walk demurely past the boys. The boys watch with admiration as the girls go by, not hurrying their pace. As soon as they have gone by the boys, SARAH stops)
SARAH: (Offering her pack) Cigarettes, Adele?

ADELE: Thank you, Sarah.


(Slowly, SARAH lights ADELE’s cigarette and her own. MOLLIE comes rushing on from left; as son as she sees the boys, she slows down, and joins her friends)

SARAH: No need to rush, Mollie. I’m just going to post a letter. (SARAH and ADELE proceed off right. MOLLIE takes a backward look at the boys and follows. The boys watch their every movement)

2ND FRESHMAN: Well? What do we do now? Just stand here?

DONN: (nods calmly) Mmmhmmmm. You heard her. She’s just going to post a letter. There’s no mailbox down there --  and there is one right in the dorm. (Very sure of himself.) They’ll be back.


(Two other boys enter. They are upperclassmen, typical collegiate types named RICHARD GLUCK and ALFRED GREIFFINGER)

RICHARD: Hey, Harvard, anything good around?

DONN: Dogs, nothing but dogs. (Elaborately) So dismal we’re contemplating doing our military service this year.

1ST FRESHMAN: Yeah. As soon as we get back to town, we’re enlisting.

RICHARD: (Catches on quickly) Oh. Found something good, huh?

DONN: Yeah. But let’s not spoil it with a snow job, shall we?


(RICHARD looks offstage right. The girls are evidently returning and he reacts with proper reverence)

RICHARD: Ma-ma mia! (The girls are near enough to be recognized) Hey! That’s Mollie Michaelson! (MOLLIE, ADELE and SARAH enter. All excited) Went to high school with me. Two years behind me. Boy, she’s grown up! Mollie!

MOLLIE: (Peers at him a moment) Richard! Richard Gluck! (Runs; they embrace like old friends) Somebody told me you were at M.I.T. (They break away and smile at each other) Oh, girls, I want you to meet Richard Gluck. (SARAH and ADELE join MOLLIE) Richard, this is my roommate, Adele McDougall, and another friend of mine, Sarah Walker.


(They exchange how-do-you-do’s as all the boys make mental notes of the names)

RICHARD: And this is a classmate of mine, Alfred Greiffinger. 


(Another exchange of greetings. DONN and his chums line up, ready to be presented. RICHARD turns his back on them pointedly)

SARAH: (In a half-whisper) Mollie . . . (Indicates the other boys; she has had her eye on DONN)

MOLLIE: (Nods) Richard, who are they?

RICHARD: I don’t know. Think they run a kennel in town, or something. Come on, let’s all go have some coffee. (Links arms with MOLLIE and starts off left) All freshmen?


(SARAH follows with ADELE and GREIFFINGER)

SARAH: Mmmmhmmm. Untouched by human hands.


(They are out, leaving behind DONN and his two despondent friends behind)

1ST FRESHMAN: Well? I thought you were going to kill yourself?

DONN: Not me. Sarah Walker, Mollie Michaelson, and Adele …

2ND FRESHMAN: (Supplies the name wistfully) McDougall.

DONN: (Nods) There’s a lot of time ahead of us, a long, cold winter, and the time of the singing of birds will come.

SCENE: At this point, MOLLIE writes a letter home asking her parents to write Hawthorne College a letter that says she is allowed to spend the weekend with a student at Yale – and absolving Hawthorne of all responsibility for what happens. FRANK reacts with fatherly indignation, but gets talked into allowing it by MOLLIE and her mother. 

In a speech to the audience, FRANK confides that this letter was just the first of many such letters. He confides that then one day a letter from MOLLIE had arrived that read, “He doesn’t know it yet, but I have met a boy from Harvard who’s going to marry me.” FRANK ends by saying, “That’s all. That one didn’t even have a name.”

SCENE: (Lights come up on stage right to show MOLLIE dancing with DONN BOWDRY. ADELE is seated at a restaurant table with a most intellectual and argumentative young man named ALEX LOOMIS. They appear to be not speaking. Both work on the lobsters on the table before them and watch the dancing. Dim music is heard)

MOLLIE: Well, I’m having a marvelous time, but I think we ought to go back to the table.

DONN: Oh? Why?

MOLLIE: He’s my date and there’s no reason why Adele should be stuck with him.


(DONN shrugs, and they go back to the table, ALEX makes a half-hearted attempt to rise, then slumps back as MOLLIE is seated)

DONN: Adele? Dance?

ADELE: Love to.


(They go to dance floor, MOLLIE starts on her lobster. She exchanges a frosty smile with ALEX and watches the dancing wistfully.)

ALEX: It never fails.

MOLLIE (Coming to with a start) What?

ALEX: I said it never fails. Every time I double with Donn, my so-called date spends the entire evening admiring him.

MOLLIE: I wasn’t admiring him. I was looking and Adele dancing. Is there anything wrong with that?

ALEX: No. Go ahead. Watch them dance.

MOLLIE: I’m sorry, Alex. We could talk, if you like.

ALEX: It’s risky, but I’m perfectly willing. What shall we talk about? How about One World?

MOLLIE: (With a deep sigh) All right, Alex. Do you believe in One World?

ALEX: Do you?

MOLLIE: Yes, Do you?

ALEX: No, I don’t.

MOLLIE: Why not?

ALEX: When something comes along that everybody believes in, you have to examine it very carefully.

MOLLIE: Then you’re against it.

ALEX: Oh, I’m not against everybody having a place in the sun. There’s no stopping that. But the corollary notion that all people are equal is obviously ridiculous. (Expanding) There will always be people of superior intelligence. In every tribal group, some people are born smarter than other people. There’s no point to providing equal opportunity for everybody. Those who are better equipped should have better opportunity.


(A pause for breath)

MOLLIE: I see. What speech would have made if I’d said I didn’t believe in One World?

ALEX: (Looks at MOLLIE keenly) That’s very astute of you. I didn’t think you were that bright.

MOLLIE: (Miffed) I’m not. A dull-normal could tell that about you. (Digs into her lobster, determined to enjoy something) This lobster is delicious. How’s yours?

ALEX: All right (Unable to agree about anything) But if you’ve ever had lobster on a beach in Maine, cooked over hot rocks and covered with seaweed …

MOLLIE: Well, I haven’t! I’m from Southern California and this tastes great!

ALEX: Tell me, is Southern California really the intellectual desert everybody says it is?

MOLLIE: (Restrains herself a moment, then) Certainly. Why, before I came East, I thought Marcel Prowst (purposely mispronounced) was some kind of new hairdo.

ALEX: Oh … (He’s very young) By the way, it’s Proust.

MOLLIE: Really? You learn something new here every day, don’t you? It’s so stimulating.


(ADELE and DONN return)\

ADELE: But she looks perfectly miserable; she looks as if she’s going to break a plate over his head any minute.

DONN: It has happened. A Vassar girl.

ADELE: A Vassar girl? They’re so isolated I’d thought they’d stand for anything. (Indicates she’d like him to dance with MOLLIE) I’ll go powder my nose.


(He nods. ADELE goes and DONN goes to the table where MOLLIE and ALEX are eating in dogged silence)

DONN: Mollie … would you like to …?


(Indicates dance floor.)

MOLLIE: (Half out of her seat) Would I! (Remembers her manners) You don’t mind, do you, Alex?

ALEX: But you’re right in the middle of your lobster. Aren’t you going to finish it?

MOLLIE: No, no. I’ve had enough.

ALEX: Maybe I should get the waiter to keep it hot for you …

 MOLLIE: (Going off with DONN) Don’t bother with the waiter. You just talk to it!


(DONN takes her in his arms and they dance off together. ALEX settles back in his place, very disgruntled)

DONN: Sorry you’re not having a very good time.

MOLLIE: Oh, that’s all right. Is your friend on the debating team?

DONN: Organized activity? Alex? He might take on the whole team, he’d never join it.

MOLLIE: I’ve had some tough dates, but he and I are the mis-match of the century.

DONN: You know something, Mollie? I think so, too. We can’t do anything about it tonight, but you and I are a much more interesting combination.


(ADELE re-enters. ALEX doesn’t see her. She holds the back of her chair, lifts it, thumps it smartly on the floor and sits. ALEX stands up belatedly, knocks his chair over)

ALEX: (Picking up his chair) Terribly sorry. I’m not used to being out in civilized society.

ADELE: Perfectly all right.

ALEX: (Directly) I don’t suppose you want to dance, do you?

ADELE: How can I resist such a charming invitation?


(They go out onto the dance floor, ALEX takes her in his arms, and they dance together, perfectly smoothly, gracefully. ADELE looks up at him in surprise. MOLLIE, dancing with DONN, turns in time to catch ALEX’s performance and also registers surprise. ALEX goes into a deep dip with ADELE, and they dance off right)

MOLLIE: That is the most unpredictable human being I have ever met in my whole life!

DONN: Forget him. Look, Mollie, I don’t usually work this fast, but we might not be alone together the rest of the time. So, what are you doing next Saturday?

MOLLIE: (Pulls away) I don’t know.

DONN: Of course you do. Now what about the Saturday after that?

MOLLIE: Am I being snowed?

DONN: I wouldn’t use a line on you. That’s so dull. I just want to see you Saturday, and the Saturday after that, and the Saturday after that …

MOLLIE: That’s a pretty good line. But I like it.


(She and DONN dance off left, as the restaurant set disappears.

SCENE:

The above is the last place in which DONN BOWDRY is onstage. But the storyline turns on his presence in MOLLIE’S life. 


MOLLIE returns home for Christmas and astounds and dismays her family with her East Coast sophistication in dress and jaded outlook. FRANK is especially shocked to learn that MOLLIE has rejected his plans for her future and is determined to be ordinary.


Then DONN BOWDRY phones from New York.

FRANK: Hello? … Yes, she’s here. Just a minute. (To MOLLIE) For you. Long distance.


(MOLLIE hurries to take the phone, and ANNE continues on upstairs for her wrap)

MOLLIE: (Into the phone) Hello? … Yes, this is she … (Her voice is suddenly warm and vibrant) Donn? … (She sits on the couch) Donn! How wonderful! … Are you having a great vacation? … Oh? … (FRANK crosses to the bar, his back to the audience. World weary) Yes, isn’t it the truth? … Just about the same here … Oh, nothing very much, except something awfully funny just happened. You’ll panic when I tell you about it. Absolute riot … You don’t know it, Donn, but you’re involved with a femme fatale … Mmmmmmmm … Mmmmmmmmmm … (She giggles) Er … er … (Before she can look at FRANK, he realizes he is eavesdropping and goes into hall) Well, of course, I miss you, too, darling. Terribly … Oh, they’re wonderful but I don’t even feel as if I belong here any more. I just didn’t realize how provincial … It’s really sort of sad … Oh? Sounds marvelous … (Slowly) I don’t know what my folks’ll say … I’ll ask. They might … Well, I’ll let you know in plenty of time … Look, this is costing you a fortune. Goodbye, darling … Of course I do … Good-bye …


(She hangs up, After a moment, FRANK returns)

FRANK: (Tentatively) How’s … how’s Donn?

MOLLIE: Oh, he’s wonderful.

FRANK: So I gather.


(There is a pause)

MOLLIE: (Also tentatively) Daddy …


(She rises)

FRANK: Yes?

MOLLIE: Donn invited me to spend New Year’s Eve in New York, and it would only mean leaving two or three days earlier … Would you and Mother mind?


(She looks at FRANK)

FRANK: (Crosses to the couch and sits. After a moment) I was under the impression you just go there.

MOLLIE: (Sits) I’ve been here seven days already!

FRANK: (Another moment to take it in) Seven whole days.

MOLLIE: Well, I wouldn’t be leaving till next week. And it’s New Year’s Eve in New York and who is there for me to go out with here?

FRANK: Yes. That’s very important.

MOLLIE: Oh!


(She looks upset; turns away from him)

At this point, FRANK reminds her that she has the potential to be someone very special. She says that she will begin trying by spending New Year’s Eve with her family. MOLLIE’s rejection of DONN BOWDRY's invitation marks the end of the false refinement and worldliness that he represents. He is not mentioned again in the play.

After MOLLIE goes through a coffee-house beatnik phase, she ends up marrying ALEX LOOMIS, the young man who aggravated her in the dance scene with his argumentativeness. ALEX recognizes her intellect and potential in the same way as FRANK. 

The play ends with the MICHAELSON FAMILY at the airport, sending MOLLIE’s younger sister LIZ off to college.

